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MAY 19 TO JUNE 16, 2013

CURIOUS MATTER & THE JERSEY CITY FREE PUBLIC LIBRARY 
present



"Is not thilke the mery moneth of May, 
When loue lads masken in fresh aray? 
How falles it then, we no merrier bene, 
Ylike as others, girt in gawdy greene? 
Our bloncket liueryes bene all to sadde, 
For thilke same season, when all is ycladd 
With pleasaunce: the grownd with grasse, the Wods 
With greene leaues, the bushes with bloosming Buds. 
Yougthes folke now flocken in euery where, 
To gather may bus-kets and smelling brere: 
And home they hasten the postes to dight, 
And all the Kirke pillours eare day light, 
With Hawthorne buds, and swete Eglantine, 
And girlonds of roses and Sopps in wine. 
Such merimake holy Saints doth queme, 
But we here sytten as drownd in a dreme." 

                       
EDMOND SPENCER 

A SHEPERD'S CALENDAR, 1579
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CURIOUS MATTER
L A

A B
E B
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S G

J I
K L

R L
R B L
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M MC
J MH
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S P

  
 

 
  

 
THE JERSEY CITY FREE 

PUBLIC LIBRARY
Lasse Antonsen
Kristi Arnold
Jessica Baker
Aileen Bassis
Greg Brickey
Eileen Ferara
Jessie Horning

Richard Lapham
Joe Lugara

Sabina Magnus
Anthony Heinz May

Sarah Pfohl
Debra Regh

THE ARTISTS
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WE DREAM OF ARCADIA. Whether it's called Eden or Shangri-la, we long for a verdant and fecund place 
where food comes without toil and peace fills our days. Some cultures have taken a more proactive approach 
to attaining this dream and set aside land to build their own Arcadias. Persian paradise gardens and the Italian 
Renaissance Mannerist gardens were attempts, by those with the means, to create a place separate from the 
dreary drudgeries of life. Extravagant fountains and statuary complemented clipped hedges and trellised vines, 
all surrounded by a wall to protect the sanctuary. 

Not all gardens were so grand and ornamental. Medieval monastery gardens could be intimate in scale 
and cultivated solely for food and medicinals. 8e plants themselves being the most vital component. For 
most life on Earth, plants are the base of the food chain. 8eir importance is nearly absolute. Relying upon the 
plentiful light of the sun for survival, plants create their own food. Often they produce more than they need at 
any one time. 8ese stored reserves feed the rest of life on Earth. Roots, stems, leaves, seeds and fruit are all 
exploited by the diversity of living things to obtain their own nourishment for survival.  

Aside from the practical uses of plants, there is the aesthetic appeal. Humans appreciate the prospect of 
a landscape and the scent and hue of a flower. We feel refreshment in the mere depiction of the dappled shade 
of a copse in a work of art. We long for a verdant oasis, so we paint one. 8e Bronze Age (1500 BC) Minoans 
were among the first cultures to depict pure landscape in art, without humans or animals. 8e ancient Greeks 
and Romans painted many landscapes, sometimes to lend interiors the illusion of an infinite vista. In Medieval 
art, the landscape was relegated to the background of paintings. It took the Dutch in the 1600s to again elevate 
pure landscape painting to importance. However, the representation of plants as decorative motifs and in 
herbals has been widespread through the ages.

With our latest exhibition, A Time in Arcadia, Curious Matter gathers inspiration from our botanical 
world. From Paradise to Monsanto, the artists assembled here have responded to the syrinx of Pan in the 
Arcadian hills. 

Marianne McCarthy’s “Hianeechee Ghuni: 8e Tree that Walks by Night,” in the Gothic mood of nineteenth 
century Romanticism, depicts the forest as the place of primeval horror, where death awaits in its ever present 
gloom. Gilda Pervin with “Wired 3” and Robert Mullenix’s “Disclosure” also expose our fear of the dark and dan-
gerous forest. Or, perhaps they've simply brought us to a place of reprieve from the glare of the sun? 

With a nod to the ancient herbals and present day botanical studies, Aaron Beebe’s “Untitled (Absorp-
tion)” submits the scientific paper as the work of art. Vikki Michalios, with “Soilless and Sunless," finds inspira-
tion in the laboratory practice of agricultural study. 

A TIME IN ARCADIA
Introduction
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8e Victorians in the 1800s developed a passion for all things botanical, from the development of ver-
nacular gardening, to the pressing and preserving of plant specimens. Expeditions to remote and dangerous 
locales to discover new plants were funded by governments and museums. Lasse Antonsen’s “Magic Lantern 
Botany” series considers the Victorian preoccupation with the exotic.

Among the many practical plant uses is the production of dyes and pigments. Kit Lagreze paints her 
“Engross" with the pigments derived from dahlia flowers and tea. While Sabrina Magnus projects the develop-
ment of new plant-based hybrids into the future with “Tastes Like Chicken.”

Flowers as symbols have been a shorthand to understanding throughout the ages. Debra Regh’s “Dear 
Friedrich,” contemplates the blue rose as a symbol of rarity and the acme of desire. Joan Mellon allows pthalo 
green to stand in for the color of the entire vegetal kingdom.

Both Corinne Schultz’ “Entanglement” and Robert Schatz' “Salix” see the landscape in terms of its linear 
qualities, using parts to explain the whole. Richard Lapham finds an order in the landscape that may either be 
imposed by the hand of the artist or revealed by his vision.

Samantha Persons’ “Acadia Fig. 5” recreates the youthful ideals of her childhood Eden, yet we find our 
human interventions merely temporary as Stephanie Guillen shows us with “Reconquering Centralia.” Nature 
always returns the earth back to the Arcadia it was before man’s interference tried to change it.

 We depend on the resiliency of nature to heal the wounds we inflict upon it. 8e Earth so far, has been 
stronger and smarter than us, as it recovers again and again from our onslaughts and foibles. Most of the art-
ists in A Time In Arcadia see the dark side of our manipulation and exploitation of the plant kingdom for short 
term and selfish goals. 8ere's an intimation that we are on the brink of disaster, that Nature will not spring 
back so easily as in the past. But as Demeter had been coaxed out of her grief and cajoled into relaxing her 
winter’s grip on the land, so will Persephone return and avert a new disaster before the Earth becomes desert, 
because the dream of Arcadia is constant.

 
c o - f o u n d e r s ,  C u r i o u s  M a t t e r
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WATCH THE JERSEY CITY FREE PUBLIC LIBRARY come 
alive to each of you, as you delve into the collections on plants and  
gardening that the nine library branches and the six Main Library 
departments have to offer.

8ese bibliographies of library books and electronic sources 
on botany only touch upon the full collections in each individual 
branch or department – meaning, there’s so much more here in the 
library system to entice your further exploration!

Many thanks go to Curious Matter, for its foresight and creativ-
ity in inviting the Jersey City Free Public Library to participate in 
this art exhibit. 

By combining visual artworks with library bibliographies on its 
themed subject, plants, the exhibit, A Time in Arcadia, has become 
a truly interactive and educational experience for the viewing public. 

A NOTE FROM THE JERSEY CITY 
FREE PUBLIC LIBRARY
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EXHIBITION PART I
CURIOUS MATTER



12

I          
,  ,  ,    
      -
 ,   . T 'M L: 
B'           
  ,        -
. S       -
          
,       
      .

L ASSE AN TONSEN
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L A SSE AN TONSEN
M L B: B  , B B, ,  

Ink jet  pr int on watercolor paper,  image 5.5 X 5.5 inches .
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H          
, I'       
  ,        
 , ,   . D  
 , I'     
–       -, -
,    –      
        -
 . T        
        
  ,        
 . I'        
        
  , ,   .

AARON BEEBE
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AARON BEEBE
U (A),  

Paint ,  pencil ,  v inyl  letters ,  xerox ,  ink ,  doll  head,  photograph and paper on canvas ,  15 X 49 inches .
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R   [  ]     
        . I-
  ,       -
,        . S-
  ,       , 
    .

EWELINA BOCHENSKA
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EWELINA B O C HENSK A
( f ilm still s)  LOA , 

16mm f ilm decayed in homemade concoctions ,  including tumeric ,  f ruits , 
f lowers and organic material ,  subject  to decomposition.  5:39 minutes .
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W       . W    
   ,     -
–         
. S,        
           
. C   . I   . T 
           
     ,      
   . I       , 
     ,      -
        

ARTHUR BRUSO
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ARTHUR BRUSO
M, 

Plastic ,  porcelain,  mercur y glass ,  copper wire ,  steel  wire ,  acr ylic  paint , 
wood,  glass ,  archival mat board,  5.25 X 8 X 3.1875 inches .
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I          
(, , , ,    ). 
I             
-      , , 
 ,    . S -
   ,    , -
    . M-     
        
  . W     
      . I' 
    ,    
,        
   . M      
        -
,   .

ROBYN ELLENBOGEN
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ROBYN ELLENB O GEN
I S  L S,  

Assorted metallic  wool ,  assorted metalpoint ,  watercolor,  black plike paper,  12 X 12 inches .
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T   , ,     -
         -
 . I          -
,       . I  
      -, , 
  ;   , .

STEPHANIE GUILLEN
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STEPH ANIE GUILLEN
R C , 

Digital  photograph, 12 X 16 inches .
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M     I   -
. I   '' I    -
         
   . T    
         -
. E       
 '   ,     -
    ,     
  ,      
          
  '  .

JAMIE ISAIA
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JAIMIE ISAI A
G P, 
C-print ,  11 X 14 inches .
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I  , I         
   ,   ,      
,         
 . U      
       . 
I        . 
O   , ,   
I      -. T -
        , -
  ,   ,  
 . M      
       .

KIT L AGREZE
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KIT L AGREZ E
E,  

Dahlia pigment and tea stain on paper time cards ,  each 4 X 9 inches .
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T       :   
          -
  . I    , I   
  , ,   , I     
  , ,   .

RICHARD L APHAM
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RIC H ARD L APH A M
B  S, 

Silver gelatin print ,  8 X 10 inches .
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W      – 
        
  .

ROSS BENNETT LEWIS
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ROSS BENNETT LEWIS
K P  G, G , S , 

Fiber based silver print ,  AP, 8 X 10 inches .
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T         - 
 , 'C'. 'C'  ,   
    . H    
. T '  ,   . I'  -
  ;        
       . T -
    'C'    
  – '    
         
      . 

JOE LUGAR A
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JOE LUGAR A
U NJ G D ,  

Liquid pencil ,  7 X 5 inches .
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I         
      . T     
           
 (     I  ),  
       
       .

SABINA M AGNUS
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SABINA M AGNUS
T L C ,  J 

Stoneware ,  glaze ,  5 X 6 inches .
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SABINA M AGNUS
T  C ,  J 

Stoneware ,  glaze ,  3.25 X 10 inches .
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W I    ,        
    ,  I ,    
   U S. A ,  -
     , ,    
       S . 
T          -
       , -
 . I    . I      
 . J        
   ,  ,   -
 ,          
   I' . E  .

M ARIANNE MCCARTHY
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M ARI ANNE MCC ARTHY
HIANEECHEE GHUNI: T T T W B N, 

Digital  pigment print ,  5.5 X 13 inches .
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I          
. M    ,  
   . M     
  -  ,    
      .

JULIE MCHARGUE
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JULIE MC H ARGUE
O ' G, 

Vintage ,  recycled ,  new and hand dyed fabric ,  16 X 20 inches .
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W          
    ,       
           
      . A   
,          
           . 
I 'B' I         
         . 
I    ,      
  ,       
        I'   
  .

JOAN MELLON
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JOAN MELLON
B, 

Oil on canvas ,  24 X 24 inches .
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[M  ]       
   , , , 
, ,     -
        M. 
T  ,     
 ,      , , 
 GMO     . E -
        
        , 
, , , , ,  ,  
 . A      
     .

VIKKI MICHALIOS
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VIKKI MIC H ALIOS
S  S,  

Glass ,  LED grow lights ,  rockwool ,  bean stalks ,  12 inches square ,  variable height .
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T          -
  H S. W  . T   
'  I      ' 
 . I    I   
  . A        -
      . A 
   I       . O 
        . T  
      , ,   
  . T       
  ' . W       
 I ' ,     -
.  T   I      
 I'    . T'     
 ,       ., 
B   I    . O,     
  . S I    .

R AYMOND E. MINGST
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R AYMOND E . MINGST
U, 

Pear,  about an inch and a half .
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I. M         -
      -  
 ,     . M-
         -
      . T , 
           
 .
II. L    .

ROBERT MULLENIX
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ROBERT MULLENIX
D, 

Mixed media on canvas ,  4 X 17 inches .
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[T  ]       'O.' 
G D. V,   E    -
      N A,   
    A,    
 A. A       
   ,     
 . I   I   -
          
  . T        
  .

SAM AN THA PERSONS



51

SA M AN TH A PERSONS
A F.  ,  

Epson print dibond, 23 X 7.5 inches .
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M       ,  P-
 , ,    , , -
,  ,  , ,  , 
,   I      
. I,       
, ,  . [T ]   
    . W     
       . 
T       . I  
       ,    
    ,    
      .

GILDA PERVIN
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GILDA PERVIN
W ,  

Portland cement ,  sand, acr ylic  medium, acr ylic  paint ,  metal wire ,  on wood, 13 X 18 X 7 inches .
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W I     ,     
        E V 
,        
        .... I  
           
        , 
    H S. B   ' 
,           
        . I  
          
 . A     - ,  
         ,   
      U,  N   
 .

ROBERT SCHATZ
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ROBERT SC H ATZ
S, 

Willow fronds and yarn,  12 X 6 X 6 inches .
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M    ,  
         
        -
.... B        
    , I  
        
 . W  , I    
         
. I        
         . I-
     ,       -
 ,      -
        .

CORINNE SCHULZE
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CORINNE SC HULZ E
E    ' ' ,  

Photograph, 16 X 20 inches .
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[T ] []        
,   ,    ' ,  
    . W'     
         -
 ,         
    . T '   
  ,   -   
,  ,      .

LEONA STR ASSBERG STEINER
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LEONA STR A SSBERG STEINER
W, 

Archival ink jet  pr int ,  scanned from 4 X 5 b/w negative ,  6 X 6 inches .
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'P  A A-S'      
          
        -
    ; I     , 
   . M     - 
     ,    
         , 
         ,  
       –     -
,      .

M ARGARET WITHERS
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M ARGARET WITHERS
M        , 

Watercolor,  ink and enamel on paper,  12 X 8.5 inches .
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EXHIBITION PART II
JERSEY CITY 

FREE PUBLIC LIBRARY
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L    N,      
    ,     . T 
          
          
       , -
   . A ,   
         
    ,   -
   ,     -
      .

L ASSE AN TONSEN
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L A SSE AN TONSEN
M L B: B    , 

,   M , P,  
Jet  ink print on watercolor paper,  5.5 X 5.5 inches .
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S , I      -
 ,         
  . S   -
        , -
,          
     . T    
      , ,  
 ,      
       . 
I        , 
        . 
T  , I     -
 ...       
      

KRISTI ARNOLD
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KRISTI ARNOLD
V H  M, 
Mixed media and collage on paper,  11 X 11 inches .
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I         -
,    ,      
   - . 
T  I        
  ,   . D-
,      -
        , 
    . I     
   ,    
         
     ...  
        
   .

JESSICA BAKER
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JESSIC A BAKER
T C,  

Shaped copper plate etching printed directly on a Tulip Tree leaf ,  mounted on museum board,  18 X 14 inches .
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I     I       
 D. I   D   
         
      '  . I    
         
 A       . I 
    D   -
       : ''  '-
'  D   . I      
,         
         
 .

AILEEN BASSIS
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AILEEN BA SSIS
I D, 

Unique artist's  accordion book of  dig ital  photos with ink on handmade paper,  6 pages ,  open :  8 X 13 inches .
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T           
     '. L     
,       .

GREG BRICKEY
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GREG BRIC KEY
U, 

Acr ylic on canvas ,  16 inches diameter.
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B      ,  -
        . 
B     ,    ,  
          
 ,    . [T   ]    -
   I   ,    
      . [T ] 
[]    , ,   
      .

EILEEN FER AR A
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EILEEN FER AR A
U (C),  

Drawing on paper,  6 inches diameter.
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KK      
        -
. P   A    -
  , - . T  
    ;    -
,     . H,  
        
       .

JESSIE HORNING
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JESSIE HORNING
KK ,  

Hot glue cakes topped with arti f icial  f lowers and relief -printed leaves ,  5 inches diameter.
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I    , I     
    . W    
         
      ...I  
        -
         .

RICHARD L APHAM
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RIC H ARD L APH A M
V, 

Silver gelatin print ,  8 X 10 inches .
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I         -
           
          
    .

JOE LUGAR A
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JOE LUGAR A
U NJ S G D ,  

Liquid pencil ,  6 X 6 inches .
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I         -
        . 
S    ,   ,    
          -
     . F  I' -
      . T    
     . W    
           
    

SABINA M AGNUS
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SABINA M AGNUS
T L C ,  

Stoneware ,  glaze ,  4.25 X 8 inches .
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SABINA M AGNUS
T L C ,  

Stoneware ,  glaze ,  10 X 7 inches .
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M        /
    /-
, /, / 
  /. I   - -
       
  /  / -
. T       
   ''  ''   
 . T    , 
         
        
,          -
   .

AN THONY HEINZ M AY
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AN THONY HEINZ M AY
I, 

Wood, paint ,  14 X 9 X 5 inches ,  dimensions variable .
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T   , ,     
,       
. I [ ]  -   
M           
         
. S        
   ,       
        
        .

SAR AH PFOHL
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SAR AH PFOHL
L  , 

Photograph, 11 X 14 inches .
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R        -
       ,  ,  
 . W       -
        -
 ,        -
, ,   ,     
      ,     
  . T G   N -
   ' '   -
  '       
  ,      , 
   ,    
  ,      
  , D F, I .

DEBR A REGH
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DEBR A REGH
D F, A ,  

Mixed media ,  12 X 18 inches .
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THE MAIN LIBRARY
472 Jersey Avenue

V D B II 
C’ R ( )

Department Supervisor: Francina Stevens

Buczacki, S., Buczacki, B., & Sieveking, A. (2006). Young gardener. 
London, UK: Frances Lincoln Children’s. J 635 BUC

Elpel, T. J. (2004). Botany in a day: .e patterns method of plant 
identification : .omas J. Elpel’s herbal field guide to plant families. 
Pony, MT: HOPS Press. J581.023 ELP

Galbraith, K. O., & Halperin, W. A. (2011). Planting the wild garden. 
Atlanta, GA: Peachtree Publishers. J 581.467 GAL

Gibbons, G. (1991). From seed to plant. New York, NY: Holiday 
House. J 581.3 GIB

Goodman, E., & Tildes, P. L. (2009). Plant secrets. Watertown, MA: 
Charlesbridge. J 580 Goo

Greenaway, T. (2000). Plant kingdom: A guide to vertebrate classifi-
cation and biodiversity. Austin, TX: Steck-Vaughn. J 580 Gre

Hickman, P., & Collins, H. (2000). Starting with nature plant book. 
Toronto: Kids Can Press. J 580 HIC

Matthews, C., & Nichols, C. (2005). How does your garden grow?: 
Great gardening for green-fingered kids. London, UK: Hamlyn. J 635 
MAT

Morgan, S. (2009). .e plant cycle. New York, NY: Rosen Pub. 
Group’s PowerKids Press. J 580 MOR

Riley, P. D. (1999). Plant life. New York, NY: F. Watts.  J 580 RIL

L D ( F, )
Department Supervisor: Martha Rubio

Adams, D.W. (2004). Restoring American gardens: an encyclopedia 
of heirloom ornamental plants, 1640-1940.  Portland, OR: Timber 
Press. 635.909 ADA OVERSIZE

Armitage, A.M. (2006). Armitage’s native plants for North American 
gardens.  Portland, OR: Timber Press.  625.951 ARM

Cullina, W. (2004). Understanding orchids: an uncomplicated guide 
to growing the world’s most exotic plants.  Boston, NY: Houghton 
Mifflin. 635.934 CUL

Kenrick, P. (2004). Fossil plants. Natural History Museum, London, 
UK: Smithsonian Books. 561 KEN

Kramer, E.F. & Schrock, D. (2004). Complete guide to house plants. 
Des Moines, IA: Meredith Books. 635.967 HOU

Leopold, D.J. (2005). Native plants of the northeast: a guide for gar-
dening & conservation. Portland, OR: Timber Press. 635.951 LEO

Olsen, s. (2007). Encyclopedia of Garden Ferns. Portland, OR: Tim-
ber Press. 635.937 OLS

Pleasant, B. (2005). .e complete houseplant survival manual: Es-
sential know-how for keeping (not killing) more than 160 indoor 
plants. North Adams, MA: Storey Publisher. 635.965 PLE

Rice, G. (2013). Powerhouse plants: 510 Top Performers for multi-
season beauty. Portland, OR: Timber Press. 635.9 RIC

Roth, S.A. (2001). Taylor’s guide to trees: .e definitive, easy-to-use 
guide to 200 of the garden’s most important plants.  
New York, NY: Houghton Mifflin. 635.977 ROT

Jersey City Free Public Library
Director: Priscilla Weaver-Gardner

A Bibliography of Plants and Gardening presented by the Jersey City Free Public Library 
featuring selections from the Main Library’s 6 Departments and the Library’s 9 Branches.
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Smith, G.F. (2006). Cacti and Succulents: A complete guide to species, 
cultivation and care. Batavia, IL: Ball Publishing. 635.933 SMI

Stuart, D.C. (2004). Dangerous garden: .e quest for plants to change 
our lives. Cambridge, MA: Harvard University Press. 581.63 STU

R D ( F, )
Department Supervisor: John Butler

Armitage, A. M. (2011). Armitage’s new garden perennials. Portland, 
OR: Timber Press. R 582.16 ARM

Del Tredici, P.  (2010). Wild urban plants of the northeast: A field 
guide. Ithaca, NY: Cornell University Press. R 581.756 DEL

Descourvieres, P., & Aubron, M. (2007). Orchids. New York, NY: DK 
Publishing. R 584.4 DES

Frohne, D., & Pfänder, H. J. (2005). Poisonous plants: A handbook 
for doctors, pharmacists, toxicologists, biologists and veterinarians. 
Portland, OR: Timber Press. R 581.659

Heywood, V. H. (2007). Flowering plant families of the world. Buf-
falo, NY: Firefly Books. R 582.13 FLO

Krishen, P. (2006). Trees of Delhi: A field guide. Delhi, India: DK 
Publishing. R 582.16 KRI

La, Croix, I. F., & Aubron, M. (2008). .e new encyclopedia of or-
chids: 1500 species in cultivation. Portland, OR: Timber Press. R 
635.934 LAC

Marinelli, J. (2005). Plant. New York, NY: DK Publishing. R 580 Pla

More, D., & White, J.  (2005). .e illustrated encyclopedia of trees. 
Portland, OR: Timber Press.  R 582.16 MOR

Singer, J., Kress, W. J., & Hachadourian, M. (2009). Botanica mag-
nifica: Portraits of the world’s most extraordinary flowers & plants. 
New York, NY: Abbeville Press Publishers. R 779.343 SIN

N J R ( F, )
Department Supervisor: Cynthia Harris

Herbal Medicines – historical works: 
Brown, O. P. (1866). .e complete herbalist: Or the people their own 
physicians by the use of nature’s remedies ... and a new and plain sys-
tem of hygienic principles. Jersey City, N.J: 8e author. N 615 B81C

Sell, E. H. M., Kane, H. H., & Medical Society of the State of New 
York (1807- ). (1883). .e opium habit: Its successful treatment by 

the Avena Sativa : a paper read before the New York State Medical 
Society, February 9th, 1882, with additions, giving a fuller descrip-
tion of its therapeutic action in different diseases, etc. Jersey City: 8e 
Evening Journal Print, 37 Montgomery St. N 616 Se4O

Weslager, C. A. (1973). Magic medicines of the Indians. Somerset, 
N.J: Middle Atlantic Press. N 615.89 W

General Works, 20th Century:
Harshberger, J. W. (1916). .e vegetation of the New Jersey pine-
barrens: An ecologic investigation. Philadelphia: Christopher Sower 
Co. N 581.97 N46H

New Jersey. (1938). Noteworthy trees of New Jersey: Living monu-
ments of garden state history. Trenton, N.J: Dept. of conservation 
and development, Division of forest and parks. N 582 N46N

Johnston, A. R., & Johnston, W. R. (1976). Living on the farm. New-
ton, N.J: Sussex County Agricultural Society. N 631 J

Robichaud, B., & Buell, M. F. (1973). Vegetation of New Jersey: A 
study of landscape diversity. New Brunswick, N.J: Rutgers University 
Press. N 581 R

Montgomery, J. D., & Fairbrothers, D. E. (1992). New Jersey ferns 
and fern-allies. New Brunswick, N.J: Rutgers University Press. N 
587.3 MonJ

Robichaud, B., Anderson, K., & Robichaud, B. (1994). Plant commu-
nities of New Jersey: A study in landscape diversity. New Brunswick, 
N.J: Rutgers University Press. N 581.524 RobB

Rare Books collection, 18th and 19th Century:
Willis, O. R. (1877). Catalogue of plants growing without cultivation 
in the state of New Jersey: With a specific description of all the species 
of violet found therein, directions for collecting, drying, labeling and 
preserving botanical specimens, and a description of suitable appa-
ratus therefor. New York: A.S. Barnes.  
N 580 W66

Durant, C. F. (1850). Algae and corallines of the bay & harbor of New 
York: Illustrated with natural types. New York: George P. Putnam, 
155 Broadway. N 579.8 DUR

Evelyn, J., Hunter, A., Miller, J., Burgh, W., Vivares, T., Bartolozzi, 
F., Grimm, S. H., ... Balfour, J. (1776). Silva, or, A discourse of forest-
trees, and the propagation of timber in His Majesty’s dominions: As it 
was delivered in the Royal Society on the 15th day of October, 1662, 
upon occasion of certain quaeries propounded to that illustrious 
assembly, by the honourable the principal officers and commissioners 
of the Navy : together with An historical account of the sacredness 
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and use of standing groves. York: Printed by A. Ward, for J. Dodsley, 
Pall-Mall, T. Cadell, in the Strand, J. Robson, New-Bond-Street, and 
T. Durham, Charing-Cross, London, W. Creech and J. Balfour, Edin-
burgh. N 634.9 EVE

State Documents and Publications by or about the NJ Department of 
Agriculture:
 New Jersey. (1966). Fertile furrow, 50 years long: .e grassroots 
government of New Jersey agriculture. Trenton. N P 338.1 Z (pam-
phlet file)

New Jersey. (1980). Grassroots: An agricultural retention and devel-
opment program for New Jersey. Trenton: New Jersey Dept. of Agri-
culture, Division of Rural Resources. N SD AGRI 10-80 (State Docs)

New Jersey. (1979). .e Agricultural preserve demonstration pro-
gram: A report to the people of New Jersey. Trenton: 8e Project. N 
SD AGR 2-79 (State Docs)

Pitt, D. T., Hoagland, L. P., & New Jersey. (1943). New Jersey agricul-
ture: Historical facts and figures. Trenton, N.J: State of New Jersey, 
Dept. of Agriculture. N SD AGR CIRC 339 1943 (State Docs)

Phelps, William Walter., & New Jersey. (1884). New Jersey, her farm-
ers and her farms. Paterson, N.J: Press Print. and Pub. Co. – address 
to State Board of Agriculture. N 630 P51N

Weiss, H. B. (1950). .e New Jersey Department of Agriculture, 
1916-1949. Trenton: New Jersey Agricultural Society. N 630 N466W

New Jersey. (1900). Farm service news. Trenton: New Jersey Dept. 
of Agriculture.  Vols. 29-47, 1954 to 1973, N SD AGR [year] (State 
Docs)

Government and Academic Publications:
Lenz, S. V., Princeton Urban and Regional Research Center., & 
Council on New Jersey Affairs. (1985). Keeping the Garden State 
green. Princeton, NJ: Program for New Jersey Affairs, Princeton 
Urban and Regional Research Center, Woodrow Wilson School of 
Public and International Affairs, Princeton University. N P 581.5 
LENZ (pamphlet file)

Academy of Natural Sciences of Philadelphia., United States., & 
Academy of Natural Sciences of Philadelphia. (1967). A study of 
significance of the Pine Barrens of New Jersey. Philadelphia: 8e 
Academy. N 574.5 M13S

Sebold, K. R., & Historic American Buildings Survey/Historic 
American Engineering Record. (1992). From marsh to farm: .e 
landscape transformation of coastal New Jersey. Washington, D.C: 

Historic American Buildings Survey/Historic American Engineering 
Record, National Park Service, U.S. Dept. of the Interior. N 631.62 
SEBK

Good, N. F. (1971). A study of natural replacement of chestnut in 
New Jersey. (Rutgers Dissertation) N 632 G

Works by Peter Henderson, Jersey City Agriculturist & Businessman:
Henderson, P. (1904). Henderson’s handbook of plants and general 
horticulture. New York: P. Henderson. N 581 H38

Henderson, P. (1893). Gardening for pleasure: A guide to the ama-
teur in the fruit, vegetable, and flower garden, with full directions 
for the greenhouse, conservatory, and window garden. New York: 
Orange Judd.  N 635 H38G

Henderson, P. (1884). Garden and farm topics. New York: Peter 
Henderson. N 635 H38Gr

B C ( F, )
Department Supervisor: Patricia Vega

Adults:
Balbuena, C. (2005). ABC de la Jardinería: Preguntas y Respuestas. 
LIBSA Editorial. Arroyo de la Vega – Alcobendas. SPA 635 BAL

Benedetti, M. (1997). Sembrando y Sanando En Puerto Rico: Tradi-
ciones y Visiones Para Un Futuro Verde. Mayagüez, P.R.: Verde Luz. 
581.972 BENM

Clevely, A. M. (2001). El Jardín Culinario: [Cómo Cultivar sus Pro-
pios Frutales, Hierbas y Hortalizas, Cualquiera que sea el Tamaño 
de su Jardín]. Translation of: Kitchen Garden, c1999. Barcelona: 
Blume. SPA 635 CLE

Crespo, M. (1988). Atlas De Botánica: Flora y Vegetación. Barcelona: 
Edibook. SPA 581 CREM

Ortiz, J. (2010). Aloe Vera: La Planta del Futuro (Sábila). Blooming-
ton, IN: Authorhouse. SPA 615.324 ORT

Pamplona, J. (2004). Enciclopedia de las Plantas Medicinales. Ma-
drid: Editorial Safeliz. 
Reference Books. SPA R 615.321 ENC V.1 1 - V.2 1

Phillips, S. (2001). Jardinería Práctica. 1. ed. en lengua Española. 
Barcelona: Blume. SPA 635.04 PHI

Swithinbank, A. (2001). Las Mejores Plantas Para El Jardín. 1a ed. 
Barcelona : Blume. SPA 635.04 SWI
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Children & Young Adults:
Brooks, M. (2010). Spenser Va a El Paso. Spenser Nation Series. 
Savannah, Ga.: Simple Fish Book Co. SPA E BRO

Burnie, D. (1991). Los Secretos de las Plantas. Biblioteca Visual 
Altea. Madrid: Santillana; Buenos Aires: Altea. SPA J 581 BURD

Cucchiarini, Ferruccio. (2006). La Vida Alrededor de un Árbol. 
Translation of: Vita intorno a un albero. Valls, Spain: Lectio Edicio-
nes. SPA J 583.46 CUC

Dickmann, N. (2011). La Vida del Girasol. Sunflower’s Life. Spanish. 
Chicago, Ill.: Heinemann Library. SPA J 583.99 DIC

Dickmann, N. (2011). La Vida del Roble. Oak Tree’s life. Chicago, 
Ill.: Heinemann Library. SPA J 583.46 DIC

Rajczak, Kristen. (2011). Watch Tulips Grow = ¡Mira Cómo Crecen 
los Tulipanes!. 1st ed. New York : Gareth Stevens Publisher. SPA J 
635.934 RAJ

F D D 
( F, )

Department Supervisor: Sharon Tucker

Assessing urban forest effects and values: Scranton’s urban forest 
(electronic resource). (2010). Newton Square, PA: U.S. Dept. of 
Agriculture, Forest Service, Northern Research Station. http://purl.
fdlp.gov/GPO/gpo12586.

Backyard conservation: Bringing conservation from the country-
side to your backyard (electronic resource). (2007). Washington, 
D.C.: U.S. Dept. of Agriculture. http://purl.access.gpo.gov/GPO/
LPS124776.

Composting (electronic resource).  (1998). Washington, D.C.: USDA 
Natural Resources Conservation Service: National Association of 
Conservation Districts: Wildlife Habitat Council. http://purl.fdlp.
gov/GPO/gpo23772.

Creating a park for the 21st century: From military post to national 
park: Presidio of San Francisco. (1997). Presidio of San Francisco, 
CA: National Park Service, Presidio Project Office. I 29.2: P92/17

Fallen, A. A botanic garden for the nation: .e United States Botanic 
Garden. (2006). Washington, D.C.: U.S. Government Printing Office. 
Y 1.1/2: SERIAL 15000

Fremont Community Garden: Preserving a community garden takes 
root in a former brownfield (electronic resource). (2006). Washing-
ton, D.C.: U.S. Environmental Protection Agency. http://purl.fdlp.
gov/GPO/gpo15842.

Greenscapes: Environmentally beneficial landscaping (electronic 
resource). (2005). Washington, D.C. U.S. Environmental Protection 
Agency, Office of Solid Waste and Emergency Response. http://purl.
access.gpo.gov/GPO/LPS69424.

An invitation to a healthy yard (electronic resource). (2006). Wash-
ington, D.C.: U.S. Dept. of Agriculture, Natural Resources Conserva-
tion Service; New York, NY: National Audubon Society. http://purl.
fdlp.gov/GPO/gpo3382.

Mulching: Mulching enriches and protects soil, helping provide a 
better growing environment (electronic source). (1998). Washington, 
D.C.: USDA Natural Resources Conservation Service: National As-
sociation of Conservation Districts: Wildlife Habitat Council. http://
purl.fdlp.gov/GPO/gpo23774.

Prunus ‘First Lady’ (electronic resource). (2006). Washington, D.C.: 
Floral and Nursery Plants Research Unit, U.S. Dept. of Agriculture, 
Agricultural Research Service. http://purl.access.gpo.gov/GPO/
LPS72389.

Reusing potentially contaminated landscapes: Growing gardens in 
urban soils (electronic resource). (2011). Washington, D.C.: U.S. 
Environmental Protection Agency, Office of Superfund Remediation 
and Technology Innovation. http://purl.fdlp.gov/GPO/gpo22941

Solit, K. History of the United States Botanic Garden, 1816-1991. 
(1993). Washington, D.C.:U.S. G.P.O. Y 4.L    61/2: B 65

Stange, C. Rain gardens: Capturing and using the rains of the Great 
Plains (electronic resource). (2009).
Saint Paul, MN: Minnesota National Resources Conservation Ser-
vice. http://purl.fdlp.gov/GPO/gpo5273.

.e White House gardens and grounds. (1997). Washington, D.C.: 
National Park Service. I 29.2: W58/10/997
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FROM THE BRANCH LIBRARIES
G D. C B L

275 Martin Luther King Drive
Branch Manager: Mary Quinn

Bull, J. (2003). .e gardening book.  New York, NY: DK Publishing.  
J 635 BUL   JUVENILE

Gibbons, G. (2007. .e vegetables we eat.  New York, NY: Holiday 
House. J 635 GIB JUVENILE

Krezel, C. (2007). 101 Kid-friendly plants. Batavia, IL: Ball Publishing. 
J 635 KRE JUVENILE

(NO AUTHOR). (2010). Ready set grow. New York, NY: DK Publish-
ing. J 635 REA   JUVENILE

Rosenberry, V. (2001). Who is in the garden. New York, NY: Holiday 
House. J 590 ROS JUVENILE

Star, F. (2005). Plant. New York, NY: DK Publishing. J 580 STA JU-
VENILE

(NO AUTHOR). (1994). .e life of plants. Philadelphia, PA: Chelsea 
House Publishers. R 581.1 LIF REFERENCE

Marinelli, J. (2005). Plant. New York, NY: DK Publishing. R 580 PLA 
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LASSE ANTONSEN Born in Copenhagen, Denmark, 1947. 

Studied art in 1963-4 at the Experimental Art School in Copenhagen with 

Poul Gernes, Troels Andersen, and Per Kirkeby. Studied art and creative 

writing in 1964-5 at Holbaek Kunsthojskole with Poul Borum and Inger 

Christensen. 

KRISTI ARNOLD Arnold grew up in the Midwest and left for 

the East coast for graduate school. After school, she traveled to Poland 

to complete a Fulbright Grant. Directly after, she moved to Los Angeles, 

then back to Kansas for a faculty residency at KU. She relocated from 

Australia to NYC in 2013. 

JESSICA BAKER is Brooklyn-based mixed-media visual artist. She 

creates prints on her table-top etching press in her studio and collects 

many of her materials from local streets and parks. Jessica has been 

awarded three artistic residencies as well as an etching fellowship at 

the Women's Studio Workshop in Rosendale, NY. Her work has been 

collected both privately and by a number of institutions and has been 

presented in solo and group exhibitions throughout the United States and 

internationally. 

AILEEN BASSIS, born in NYC, lives and works in Jersey City, NJ. 

She works in printmaking, bookarts, photography and installation. She 

received a fellowship from the NJ State Council on the Arts, and grants 

from the Puffin Foundation and Dodge Foundation. She has an MA in 

Creative Art from Hunter College.

AARON BEEBE is a Brooklyn based artist and curator. Moving 

between installation-based practice and works on canvas and paper, his 

artistic work explores notions of colonial power, foreignness, memory, 

nostalgia and sentiment. His practice is informed by a career spent 

immersed in museums, restoration studios, and archives, and he travels 

regularly to Mumbai, India with his wife and partner, an anthropologist 

of media.

EWELINA BOCHENSKA (b. 1979, Lodz, Poland) graduated 

in 2011 from Goldsmiths College, University of London with BA (hons) in 

Art Practice. Her work has been exhibited in the UK, Poland, Japan and 

the United States. She currently lives and works in New York.

GREG BRICKEY I’m a Jersey City based artist, born in Indiana 

in 1956. I’ve traveled extensively, am a distant cousin of writer Kurt 

Vonnegut, and currently work for the City of Jersey City. 

ARTHUR BRUSO was born in Albany, New York. He holds a 

degree in art education from State University of New York at New Paltz 

and a MFA from the University of Pennsylvania in Philadelphia. A few 

years after receiving his MFA, he moved to New York City to continue the 

pursuit of his art, where he served as Exhibition Director for ArtGroup. He 

has exhibited his work widely. He is also co-founder of Curious Matter in 

Jersey City. He avoids mirrors whenever possible.

ROBYN ELLENBOGEN is a visual artist, educator and zen 

student. Her visual art encompasses metalpoint, egg tempera, digital 

book-making and animation.  She works as an artist in residence at many 

N.J. hospitals.

EILEEN FERARA enjoys making images with a variety of materi-

als, especially exploring techniques with paper and printmaking. Much of 

her subject matter is drawn from nature and personal experience. Eileen 

resides in Jersey City. She received an MFA form the School of Visual 

Arts and BFA from the Rhode Island School of Design. She exhibits her 

work in the US and curates local exhibitions.

STEPHANIE GUILLEN, painter and photographer, was born 

and raised in Switzerland and moved to the US five years ago. Some 

of her work was recently shown as part of group shows at galleries, 

the Monmouth Museum, as Art Festivals and local events. Stephanie 

currently lives and works in Jersey City, NJ.

THE ARTISTS
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JESSIE HORNING is a mixed media artist whose recent images, 

objects and installations reflect her interest in America's broken food 

system and plant life cycles. Her works comment on the simultaneous 

abundance and emptiness of food products, or blend images of her fam-

ily members with plants to give form to intangible emotions, energy, or 

thoughts. Overall, Horning wants her work to remind the viewer of their 

inescapable connection to natural plant processes.

JAIME ISAIA is a New York City based artist utilizing the photo-

graphic medium as a vehicle for experiencing her imagined stories and 

mythologies. Her work evokes mood and atmosphere in a color-saturated, 

cinematic style that suggests dream-like, otherworldly scenarios. In 2005 

Jamie won the PDN 30 and in 2008 was nominated for the Discovery 

Award at the Recontre d-Arles. She was an instructor at Madrid's 

PhotoEspanña and currently teaches photography at the School of Visual 

Arts in New York City.

KIT LAGREZE is an emerging artist from the Northeast. She 

graduated with her BFA from Massachusetts College of Art and Design in 

2010. Kit is now living in Brooklyn, NY.

RICHARD LAPHAM is a fine art photographer and painter 

born in New York City. He studied art history and fine art at Skidmore Col-

lege and the International Center of Photography as well as internation-

ally at the Studio Arts Center International in Florence, Italy. His projects 

have taken a multimedia approach and investigate perception in relation 

to medium, form and pattern.

ROSS BENNETT LEWIS  is a photographer based in New 

York City. He has exhibited widely and his work has been published 

in numerous books and magazines. Among them, Cross (2000) and 

Underworld (1995) by Kelly Klein; Male Bonding (1996,) Beasts (1997) 

and Uniforms (1998) by David Sprigle and The Devil’s Rope (2002) by 

Alan Krell. 

JOE LUGARA, born in Newark, New Jersey. Former journalist. 

Painted imaginary portraits ('fictional biographies') before moving into 

abstraction.

SABINA MAGNUS I am a ceramic artist working and living in

Brooklyn, New York. I have been working with clay since 1995 and 

have extensive experience in teaching and creating works on the potters 

wheel. In addition I sculpt and hand-build with that medium. The pieces 

that I am choosing to submit are made with stoneware, hand-built and 

finished with glaze.

ANTHONY HEINZ MAY I grew up in the Pacific Northwest 

of the United States. After completing my MFA in New York at Pratt 

Institute I began to focus on natural material as a medium. Most recently 

I completed three site-specific installations in various places throughout 

the East Coast region of the US.

MARIANNE MCCARTHY is a NYC based artist, teacher 

and weirdo who lives in Brooklyn with her husband, daughter and two 

smelly dogs.

JULIE MCHARGUE was born in Lebanon, Indiana and currently 

resides in Jersey City, New Jersey. She is a textile and fiber artist. She 

studied at Herron School of Art and Design, Indiana University and Henry 

Radford Hope School of Fine Arts.

JOAN MELLON is a New York based abstract painter with a BFA 

in painting and a MA in Liberal Studies. Her paintings and drawings 

have been in solo and group exhibitions, are represented in public and 

private collections and can be viewed at joanmellon.com.

VIKKI MICHALIOS is a contemporary visual artist in the New 

York City and Newark Metro. Her work deals with environmental systems 

using painting, drawing, print-making, and installation. She is interested 

in sustainability collaborations and has exhibited at several museums, art 

centers, and galleries around the NorthEast.
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RAYMOND E. MINGST is an artist, curator and co-founder of 

Curious Matter

ROBERT MULLENIX is an MFA residing in Ohio whose work 

reflects a dual interest in photography and painting. Enamored with the 

importance that landscape retains in American art, his most recent series 

investigates organic information rendered in modes of expression from 

photo-driven to hand-rendered. 

GILDA PERVIN I was born in Pittsburg, PA, received BA and M 

Litt degrees from the University of Pittsburg, and a Four-year Certificate 

from the Pennsylvania Academy of the Fine Arts in Philadelphia. I grew 

up in Pittsburgh, then lived in State College PA, Europe, Milwaukee, 

Philadelphia and Texas. Finally, New York has been my home for thirty-

one years.

SARAH PFOHL studies art photography at Syracuse University, 

where she works also as a teaching assistant in art history and adjunct 

instructor in art photography. Pfohl was born, raised and currently resides 

in Central New York State.

DEBRA REGH, artist and designer, works in a variety of mediums 

and is particularly captivated by the intersection between the logical 

investigations of science and the mysterious nature of faith.

ROBERT SCHATZ Inspired initially by Chinese and Japanese art. 

Schatz's work explores the sensuality of gesture and line and the notion 

of reality as infinite process. His work has been shown internationally 

in gallery, museum and university venues, including several one-person 

shows in New York and Paris. He has also provided album artwork to the 

indie band Vovete.

CORINNE SCHULZE Corinne was raised in the countryside of 

Kentucky (b. 1981). She received a BA from Tulane University in 2003 

for her studies in studio art and philosophy. In 2011, Corinne received 

an MFA in Photography, Video and Related Media from School of Visual 

Arts. Currently, she is based in Dobbs Ferry, NY, exhibiting her work 

nationally, and photographing collections at the American Museum of 

Natural History.

LEONA STRASSBERG STEINER lives and works in Jersey 

City, New Jersey. Leona was a professional modern dancer who turned 

to photography while documenting her student's performances. After 

living in Israel for twenty-seven years she returned to the United States in 

2001, earning her BFA in Photography from New Jersey City University. 

Recently she opened Alley Arts, an after school art program for children 

in the neighborhood. Her experiences from residing in Israel and the 

United States are what propel her photographic projects, which look at 

memories, displacement, transitions, and land.

MARGARET WITHERS In 1965 Margaret Withers was 

born in Austin, Texas. She attended Texas A&M University where she 

received a BA in Literature. In 1998 she started a series of mixed-media 

oil paintings with cast porcelain heads pushed into the canvas. In 2004 

she attended CU Boulder's MFA program but did not matriculate, instead 

deciding to move to New York City in 2006. Her work has shown exten-

sively in the United States and in Europe, China and Russia.
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Thanks to each of the artists who participated in A Time in Arcadia. 
Without their generosity and enthusiasm the exhibition simply would not 
have been possible. We're grateful for their support. 

The opportunity to collaborate with the Jersey City Free Public Library 
has been an honor. The institution has served the city and our culture in 
ways that are beyond measure. However, the institution would be mere paper 
and stone without the passionate service and dedication of people such as 
Priscilla Weaver-Gardner, Library Director ; Sonia Araujo, Assistant Library 
Director, and Michele Dupey of Public Information. They are our heros. 
There are many others at the Library who contributed to this project as well. 
Throughout the branches and departments the wonderful staff opened up 
vistas into this inquiry of our verdant world. Our thanks and appreciation 
to all of them. 

–R.E.M. & A.B.

THANKS
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Serving the second largest city in New Jersey and located on the Hudson River across 
from lower Manhattan, the Jersey City Free Public Library system consists of a Main 
Library, nine Branches & Bookmobile to provide access to a diversified collection of 
400,000+ pieces of printed, audiovisual, and electronic resources that addresses the 
needs of the truly multicultural clientele of the city’s 247,597 population (2010 census). 
With the introduction of an online catalog, users can now search the collection from 
their homes as well as from a growing number of onsite computer terminals. System-
wide automation was completed in 2002. On August 17, 2004, the Library held the 
grand opening of its first new branch in 42 years, serving the M.L.King redevelopment 
area, the Glenn D. Cunningham Branch, named after the late Jersey City Mayor and 
State Senator.

THE JERSEY CITY 
FREE PUBLIC LIBRARY
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Curious Matter is a contemporary art gallery and publisher. Our exhibi-
tions and publications evidence the pursuit to understand and articulate 
our individual and collective experience of the world, real or imagined. 
We examine fantastic notions, confounding ideas and audacious thoughts. 
Curious Matter LLC is a sponsored project of Fractured Atlas, a non-profit 
arts service organization.

CURIOUS MATTER



C U R I O U S         M A T T E R

All images are courtesy of the artists. Catalogue copyright 2013 Curious Matter, all rights reserved, printed in the United States.
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